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TURINYS / ANOTACLIOS
MADOS DIZAINAS

Modesta Matuleviciute 3
Autoriné kolekcija Author’s collection

»VANDA* ”VANDA*

Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,,VANDA® nagrinéja pelkes kaip transformacijos metafora, atskleidzianCig zmogaus tapatybeés virsma tarp
augimo, nykimo ir atgimimo. Siluetuose ir fakturose perteikiamas riby tarp naturalumo ir dirbtinumo nykimas,
inspiruotas pelkes paslaptingumo ir monstriSkumo. Asmeninis vardo ,Vanda® simbolis kolekcijoje tampa vidiniy
blseny bei SeSélineés Zzmogaus puses refleksija. Medziagy ir konstrukciniy sprendimy eksperimentai leidzia
atskleisti kiniSkumo trapuma bei visuomenés primestas transformacijas. Tai konceptuali, filosofiSkai pagrjsta
kolekcija, atspindinti trapy zmogaus santykj su visuomene ir savimi, kalbanti apie identiteto paieska Siuolaikiniame
pasaulyje.

The collection "VANDA" examines the swamp as a metaphor for transformation, revealing the transformation of
human identity between growth, decay and rebirth. The silhouettes and textures convey the blurring of boundaries
between naturalness and artificiality, inspired by the mystery and monstrosity of the swamp. The personal symbol
of the name "Vanda" in the collection becomes a reflection of internal states and the shadow side of man.
Experiments with materials and structural solutions allow us to reveal the fragility of corporeality and the
transformations imposed by society. This is a conceptual, philosophically based collection that reflects the fragile
relationship between a person and society, and with themselves, speaking about the search for identity in the
modern world.

Vanesa Valionyte 4

Autoriné kolekcija Author’s collection
»DRAPERY 2.0 ”DRAPERY 2.0
Vadové lekt. Erika Gudiené Supervisor Erika Gudiené

Kolekcija ,,Drapery 2.0“ jkvépta antikiniy graiky skulptdry, kuriose draperija tampa emocijos, judesio ir kiiniSkumo israiska.
Siuose kiriniuose klostés tarsi jgauna gyvybe — jos lengvos, plastikos ir organiskai prisitaikanéios prie kiino. Perkeliant $ig
menine tradicija j Siuolaikinés mados lauka, kolekcijoje eksperimentuojama su medziagy elgsena, konstrukciniais sprendimais
ir skulptarisku siluetu, siekiant kurti estetika, kuri ne tik puosia, bet ir komunikuoja jausma. Pavadinime esantis ,,2.0“ Zymi
Siuolaikine, atnaujintg klasikinés draperijos interpretacija, kurioje praeitis kalbasi su dabartimi. Kolekcija pabrézia santykio tarp
kiino ir audinio svarbag, klostémis formuojant ne tik vizualinj ritma, bet ir emocine Zinute. Tai modernus Zvilgsnis j istorija, kuri
tampa aktuali Siandienos Zmogui, vertinan¢iam organiSkuma, judéjimo laisve ir estetine iSraiSka.

The collection "Drapery 2.0" is inspired by ancient Greek sculptures, where drapery becomes an expression of emotion,
movement and corporeality. In these works, the folds seem to come to life — they are light, plastic and organically adapting to
the body. Transferring this artistic tradition to the field of contemporary fashion, the collection experiments with the behavior of
materials, structural solutions and sculptural silhouette, aiming to create an aesthetic that not only decorates, but also
communicates feeling. The “2.0” in the name denotes a modern, updated interpretation of classic drapery, in which the past
speaks to the present. The collection emphasizes the importance of the relationship between the body and fabric, using pleats
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to form not only a visual rhythm, but also an emotional message. It is a modern look at history, which becomes relevant for
today's person, who values organicity, freedom of movement and aesthetic expression.

Elzé Naturjevaité 5

Autoriné kolekcija Author’s collection
,PALIMPSESTAS* "PALIMPSEST“
Vadové lekt. Morta Nakaité-Digimeé Supervisor Morta Nakaité-Digimeé

Kolekcija ,Palimpsestas® nagrinéja Zmogaus tapatybe kaip daugiasluoksnj reiskinj, kuriame praeities patirtys visada iSlieka
dabarties elgesio ir savivokos pédsakuose. Si idéja perteikiama susiejant brutalizmo architektiiros grieztuma su lelijos - tyrumo
ir atgimimo simbolio — lengvumu. Konstrukciniai sprendimai ir siluety formos jkvépti betoniniy struktiry masyvumo, o detalés ir
tekstlros reflektuoja Svelnesnj, augima ir Sviesg simbolizuojantj sluoksnj. Kolekcija kalba apie post-sovietinés visuomenés
virsma —i§ priespaudos zymiy link atviros, laisvai besiformuojancios tapatybeés. Vizualiai ir filosofiSkai klryba kuria dialoga tarp
trauminiy istorijos pédsaky ir naujy karty siekio juos perrasyti. Tai meniné refleksija apie iSlikima, atsinaujinima ir nuolatinj saves
karima, lyg palimpseste sluoksniuojant senus ir naujus naratyvus.

The collection “Palimpsest” examines human identity as a multi-layered phenomenon, in which past experiences always remain
in the traces of present behavior and self-perception. This idea is conveyed by linking the severity of brutalist architecture with
the lightness of the lily — a symbol of purity and rebirth. Structural solutions and silhouette shapes are inspired by the
massiveness of concrete structures, while details and textures reflect a softer layer symbolizing growth and light. The collection
speaks of the transformation of post-Soviet society — from signs of oppression towards an open, freely forming identity. Visually
and philosophically, the work creates a dialogue between the traumatic traces of history and the aspiration of new generations
to rewrite them. It is an artistic reflection on survival, renewal and constant self-creation, as if in a palimpsest, layering old and
new narratives.

Eva Kleinauskaite 6

Autoriné kolekcija Author’s collection
»,MOTIVE47“ "MOTIVE47“
Vadové lekt. Morta Nakaité-Digimeé Supervisor Morta Nakaité-Digimeé

Kolekcija ,,Motive47“ greziasi j 1947-uosius, kai Christianas Dioras pristaté revoliucinj ,,Bar“ siluetg ir sugrazino moteriai
skulptariska figiiros galia bei pasitikéjima savimi. Siandienos greitosios mados pasaulyje, kur drabuziai tampa trumpalaikiais, o
rySys su apranga nyksta, kolekcija siekia atgaivinti emocine verte ir ilgaamziSkumo principa. Pagrindiné kirybos priemoné — seni
Juose slypintys asmeniniai ,motyvai“ susipina su dabartimi, kurdami dialoga tarp to, kas buvo, ir to, kas yra. Siluetai remiasi
ikoninémis Dioro formomis - iSrySkintu liemeniu, iSplatintais klubais ir architektlriS§ka figliros kompozicija, taciau
interpretuojami Siuolaikinés moters poreikiams. Tai sgmoninga prieSprieSa greitajai madai—kvietimas sulététi, pajausti ir jZvelgti
verte kiekvienoje detaléje. ,,Motive47“ yra atminties, testinumo ir naujo gyvenimo metafora, suteikianti drabuZiui emocine
prasme ir tvarig estetika.

The collection “Motived47“ harks back to 1947, when Christian Dior introduced the revolutionary Bar silhouette and restored the
sculptural power and self-confidence of the female figure. In today’s fast-fashion world, where clothes are becoming ephemeral
and the connection with the outfit is fading, the collection seeks to revive emotional value and the principle of longevity. The
main creative tool — old ties found at flea markets and second-hand clothing stores - takes on a new form and becomes
storytellers. The personal “motifs” hidden in them intertwine with the present, creating a dialogue between what was and what
is. The silhouettes are based on iconic Dior shapes - a defined waist, flared hips and an architectural composition of the figure,
but are interpreted for the needs of the modern woman. It is a conscious opposition to fast fashion — an invitation to slow down,
feel and see the value in every detail. Motive47 is a metaphor for memory, continuity and new life, giving the garment emotional
meaning and a sustainable aesthetic.
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Kamilé Perminaite 7

Autoriné kolekcija Author’s collection

»LAIKO GlJOS: KELIAUTOJO LAIKU "THREADS of TIME: A TIME
PASAKOJIMAS* TRAVELOR’S STORY*“

Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,,Laiko gijos: keliautojo laiku pasakojimas* gilinasi j Zmogaus santykj su laiku, atmintimi ir tapatybe, ieSkant atsakymy
i tai, kaip praeities patirtys formuoja dabartinj ,,as“ Kariniuose jprasminta ,klexos“ idéja — stiprus noras grjzti j prisiminimus tam,
kad baty suprasta dabartiné savastis. Filosofiné laiko refleksija pasitelkiama kaip meniné priemoné reprezentuoti Zmogaus
egzistencinj virsma, nuolat raSomag asmeninés istorijos sluoksniais. Siluetuose ir medZiagy pasirinkimuose atsiskleidZia
keliautojo laiku motyvas — jungiantis skirtingas epochas, kulttrines simbolikas ir introspektyvius naratyvus. Kolekcija kvie¢ia
sulététi ir jsiklausyti j neiSvengiama laiko tékme, kuri visus gyvuosius vienija, augina ir kei€ia. Tai klirybinis pasakojimas apie
Zmogaus pastangas suprasti save laiko kontinuume, pripaZzjstant ir priimant tiek praeitj, tiek dabartj. ,,Laiko gijos“ tampa vizualia
metafora gyvenimo kelionei, kurioje kiekvienas prisiminimas palieka pédsaka, o kiekvienas virsmas atveria galimybe naujai
tapatybei.

The collection “Threads of Time: A Time Traveler’s Story” delves into the human relationship with time, memory, and identity,
searching for answers on how past experiences shape the current “self.” The works embody the idea of “klexos” — a strong desire
to return to memories in order to understand the current self. Philosophical reflection on time is used as an artistic means to
represent a person’s existential transformation, constantly written in layers of personal history. The silhouettes and material
choices reveal the motif of a time traveler — connecting different eras, cultural symbols, and introspective narratives. The
collection invites us to slow down and listen to the inevitable flow of time, which unites, grows, and changes all living things. It
is a creative story about a person’s efforts to understand themselves in the continuum of time, recognizing and accepting both
the past and the present. "Threads of Time" becomes a visual metaphor for the journey of life, in which every memory leaves a
trace, and every transformation opens up the possibility of a new identity.

Ugné Kolyéiate 8

Autoriné kolekcija Author’s collection
»PUNK THE AUTHORITY* "PUNK THE AUTHORITY*“
Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,,Punk The Authority” interpretuoja panky subkultlros estetika kaip pasiprieSinimo ir savasties iSsaugojimo priemone
Siuolaikinéje visuomenéje. Ji kelia klausima, kaip islikti autentiSkam, kai vis labiau norima mus suvienodinti — nebe institucijy, o
virtualios minios spaudimu. Socialiniuose tinkluose veikianti ,,cancel” kultira tampa nauja kontrolés forma, primenancia
sovietmecio baimés atmosfera, tik Sjkart moralinis teismas vyksta vieSojoje erdvéje. Kolekcijoje susiduria griezta socialiné
struktdra ir individuali laisvés kova, kuri iSreiSkiama per konstrukcinius sprendimus, kontrastingas tekstdras ir aiSkig simbolika.
Oda, dZinsas, metalinés kniedés atspindi maista, o tradiciniai tautiniai rastai — kultlrine atmintj ir identiteto iStakas. Tai drasi
vizualiné manifestacija, kurioje mada tampa protesto aktu, skatinanciu atsigrezti j asmenine atsakomybe ir iSdrjsti bati kitu.
The collection “Punk The Authority” interprets the aesthetics of the punk subculture as a means of resistance and preservation
of identity in modern society. It raises the question of how to remain authentic when there is an increasing desire to unify us—no
longer through the pressure of institutions, but through the pressure of a virtual crowd. The “cancel” culture operating on social
networks becomes a new form of control, reminiscent of the atmosphere of fear of the Soviet era, only this time the moral trial
takes place in public space. The collection confronts a strict social structure and an individual struggle for freedom, which is
expressed through structural solutions, contrasting textures, and clear symbolism. Leather, denim, and metal rivets reflect
rebellion, while traditional folk patterns represent cultural memory and the origins of identity. This is a bold visual manifestation
in which fashion becomes an act of protest, encouraging us to turn to personal responsibility and dare to be different.
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Ugné Piené Noreikyte 9

Autoriné kolekcija Author’s collection
»350 p* ”350 p“
Vadové lekt. Morta Nakaité-Digimé Supervisor Morta Nakaité-Digimeé

Kolekcija ,,350 p“ nagrinéja klimato kaitos dramg poliariniuose regionuose, jungiant mokslinius duomenis su kultdrine ir
filosofine vaizduote. Visuotinis atSilimas Arktj kaitina dvigubai spar¢iau nei likusig pasaulio dalj, todél kolekcija siekia vizualiai
atkreipti démesj j $j nerima keliantj procesa. Klryboje susipina poliariniy ekspedicijy istorijos, analoginés fotografijos estetikos
jspadziai, japony filosofijy — bushido, dzenbudizmo ir wabi-sabi — principai bei anime vizualiné raiska. Sis tarpdalykinis junginys
atskleidZia vidinés stiprybés, iStvermés ir nepriekaistingo paprastumo svarba pasaulinés krizés akivaizdoje. Siluetai ir detalés
balansuoja tarp funkcionalumo bei emocinés iSraiSkos, pabréZzdamos unisex dizaino universaluma. Kolekcija kvie€ia ne tik
matyti klimato kaitos padarinius, bet ir suprasti, jog kiekvienas turi galios keisti ateitj — pradédamas nuo saves.

The “350 p” collection explores the drama of climate change in the polar regions, combining scientific data with cultural and
philosophical imagination. Global warming is heating the Arctic twice as fast as the rest of the world, so the collection seeks to
visually draw attention to this alarming process. The work intertwines stories of polar expeditions, impressions of the aesthetics
of analog photography, the principles of Japanese philosophies — bushido, Zen Buddhism, and wabi-sabi — and the visual
expression of anime. This interdisciplinary combination reveals the importance of inner strength, endurance and impeccable
simplicity in the face of a global crisis. Silhouettes and details balance between functionality and emotional expression,
emphasizing the universality of unisex design. The collection invites us not only to see the consequences of climate change, but
also to understand that everyone has the power to change the future — starting with themselves.

Katrina Sadovskyte 10

Autoriné kurybiné kolekcija Author’s creative collection
»20020222¢ 720020222
Vadové lekt. Morta Nakaité-Digimé Supervisor Morta Nakaité-Digimé

Kolekcija ,,20020222“ tyrinéja Zmogaus santykj su atsakomybe ir asmenine laisve egzistencializmo bei absurdo filosofijy
kontekste. Karyboje keliami klausimai apie pasirinkimo prasme: ar atsakomybés prisiemimas garantuoja laime, ar, prieSingai,
tampa papildomu egzistenciniu spaudimu? Siluetuose atsiskleidZia jtampa tarp noro iSvengti atsakomybés ir batinybés jos imtis
- kontrastuojamos ribojancios ir laisvés pojatj suteikianc¢ios formos. Kolekcijos vizualika remiasi filosofinémis dichotomijomis:
kontrolé vs. chaosas, apsauga vs. paZeidziamumas, racionalumas vs. absurdiS§kumas. Tai refleksija apie jaung Zmogy Siandien,
kuriam visuomené primeta atsakomybés norma, taciau vidiné blsena daZnai svyruoja tarp pasirinkimo ir vengimo. Kolekcija
skatina pripazinti, kad kiekvienas sprendimas —ir jo nebuvimas - yra laisves aktas, formuojantis Zmogaus egzistencija.

The collection “20020222” explores the human relationship with responsibility and personal freedom in the context of
existentialist and absurdist philosophies. The work raises questions about the meaning of choice: does taking responsibility
guarantee happiness, or, on the contrary, become an additional existential pressure? The silhouettes reveal the tension between
the desire to avoid responsibility and the necessity to take it - contrasting restrictive and freedom-giving forms. The visuals of the
collection are based on philosophical dichotomies: control vs. chaos, protection vs. vulnerability, rationality vs. absurdity. Itis a
reflection on a young person today, on whom society imposes a norm of responsibility, but whose inner state often fluctuates
between choice and avoidance. The collection encourages us to recognize that every decision — and the lack thereof —is an act
of freedom that shapes human existence.
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Paula Radaviciute 11

Autoriné kolekcija Author’s collection
»UNSCRIPTED* "UNSCRIPTED*
Vadové lekt. Erika Gudiené Supervisor Erika Gudiené

Kolekcija ,,Unscripted” tyrinéja moters santykj su namy erdve kaip autentiSka asmeninés tapatybés scena, o ne vien estetikos
ar socialiniy normy jrémintu objektu. Jkvépta senojo Holivudo vizualinés prabangos, ta¢iau atsisakanti reZisuoto tobulumo,
kolekcija kvie¢ia matyti tikrg, nuo scenarijaus laisva moters batj. Audiniy simbolika kuria emocinj pasakojima: Sifonas
atskleidZia trapuma, veliliras — komfortg, plunksnos - laisve, mezginiai — jaukuma ir namy Siluma. Kontrastuojantys laisvi ir
siluetus parySkinantys drabuziy siluetai perteikia moters vidinio pasaulio daugialypuma - jos drasa, jautruma, savarankiskuma
ir norg bati tikra. Spalviné gama atspindi namy emocines blsenas: nuo $velnaus pieno baltumo iki gilaus bordo ir Zemés
atspalviy. ,Unscripted yra iSpazintis apie tai, kas lieka iSjungus kamerg — apie moters teisg j savo tempag, savo netobuluma ir
savitg grozio suvokima. Tai klirybinis pareisSkimas, kad tikrasis moteriSkumas gimsta ne Zidrovo Zvilgsnyje, o vidinéje laisvéje.
The collection “Unscripted” explores a woman'’s relationship with the home space as an authentic stage for personal identity,
rather than an object framed by aesthetics or social norms. Inspired by the visual luxury of old Hollywood, but rejecting directed
perfection, the collection invites us to see a true, script-free existence of a woman. The symbolism of fabrics creates an
emotional narrative: chiffon reveals fragility, velour — comfort, feathers — freedom, knitwear — coziness and warmth of home. The
contrasting, loose and silhouette-enhancing silhouettes of the clothes convey the multifaceted nature of a woman’s inner world
—her courage, sensitivity, independence, and desire to be real. The color scheme reflects the emotional states of the home: from
soft milky white to deep burgundy and earth tones. “Unscripted” is a confession about what remains after the camera is turned
off —about a woman'’s right to her own pace, her own imperfection, and her own perception of beauty. It is a creative statement
that true femininity is born not in the gaze of the viewer, but in inner freedom.

Alvyda Valanciuté 12

Autoriné kolekcija Author’s collection

»MARILYN MONROE ATSPINDYS ”MARILYN MONROE'S REFLECTION
SIUOLAIKINEJE MADOJE* IN MODERN FASHION*

Vadové docent. Jolanta Supervisor assoc.prof. Jolanta
Vazalinskiené Vazalinskiené

Kolekcija ,Marilyn Monroe atspindys Siuolaikinéje madoje® tyrinéja moters santykj su savimi ir savo klnu, atskleidzZiant
nepasitikéjimo, kompleksy ir vidinés kovos temas. Marilyn Monroe, pasauliné ikona, pasirinkta kaip jkvépimo Saltinis ne dél
nepriekaistingo groZio jvaizdZio, o dél jos paZeidZiamumo, sunkios patirties ir vidinio stiprumo. Kolekcijoje analizuojama, kaip
apranga gali tapti savivertés ir pasitikéjimo jrankiu — drabuzis ¢ia padeda ne slépti trikumus, o juos priimti. Siluetai ir detalés
perteikia Monroe jvaizdZio kontrastus: Svelnuma ir drasa, Slove ir trapuma, scenos spindes;j ir vidine tamsa. Kolekcija skatina
moteris ne lygintis su kitomis, o pamatyti savo individualy groZj — net jei praeitis buvo sunki, kiekviena turi teise prazysti. Tai
kvietimas myléti savo trikumus ir kurti gyvenima, kuriame pasitikéjimas savimi tampa stiprybés $Saltiniu, kaip tai daré Marilyn
Monroe.

The collection “Marilyn Monroe’s Reflection in Modern Fashion” explores a woman’s relationship with herself and her body,
revealing themes of insecurity, complexes and inner struggle. Marilyn Monroe, a global icon, was chosen as a source of
inspiration not because of her image of impeccable beauty, but because of her vulnerability, difficult experiences, and inner
strength. The collection analyzes how clothing can become a tool for self-esteem and confidence — clothing here helps not to
hide flaws, but to accept them. Silhouettes and details convey the contrasts of Monroe’s image: tenderness and courage, fame
and fragility, stage brilliance and inner darkness. The collection encourages women not to compare themselves with others, but
to see their individual beauty — even if the past was difficult, everyone has the right to blossom. It is an invitation to love their
flaws and create a life in which self-confidence becomes a source of strength, as Marilyn Monroe did.
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Laura Siaulyté 13

Autoriné kolekcija Author’s collection
»SIELOS TERAPLJA* "SOUL THERAPY*
Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,Sielos terapija“ nagrinéja psichinés sveikatos tema ir Siuolaikinio Zmogaus patiriamus emocinius i§S0kius, ypac¢
stipriai veikianc¢ius jaunaja karta. Socialiniy tinkly spaudimas, nuolatinis lyginimas su kitais ir gyvenimo tempo greitéjimas
iSbalansuoja psichika, didina nerimo ir depresijos rizikg. Kolekcija pasitelkia dailés terapijag ir mandalos principus — meditatyvy
karybos procesa, padedantj grjzti j viding pusiausvyra. Siluetuose ir kompozicijose atsispindi harmoningos formos ir vienybés
simbolika, o i$ naujo panaudoti audiniai suteikia klriniams emocinj testinuma ir tvarumo verte. Autoré interpretuoja audinio
mezgimo bei audimo tradicijg kaip terapinj veiksma, kada moterys, bidamos kartu, galéjo jveikti slegiancius jausmus. Kolekcija
skatina atsigrezti j save, puoseléti empatija ir atrasti kasdienybés ramybe per kdrybos, prisilietimo ir tekstilés simbolikg. Tai
vizualus priminimas, kad rlpestis psichine sveikata yra bitinybé, o menas gali tapti gydancia erdve kiekvienam.

The collection “Soul Therapy” explores the topic of mental health and the emotional challenges experienced by modern people,
which especially strongly affect the younger generation. The pressure of social networks, constant comparison with others, and
the acceleration of the pace of life unbalances the psyche, increasing the risk of anxiety and depression. The collection uses art
therapy and the principles of mandalas — a meditative, creative process that helps us return to inner balance. The silhouettes
and compositions reflect the symbolism of harmonious form and unity, and the reused fabrics give the works emotional
continuity and sustainability value. The author interprets the tradition of knitting and weaving cloth as a therapeutic act, when
women, being together, could overcome oppressive feelings. The collection encourages us to look back at ourselves, cultivate
empathy, and find peace in everyday life through the symbolism of creativity, touch, and textiles. Itis a visual reminder that caring
for mental health is a necessity, and art can become a healing space for everyone.

Antanina Sukaityteé 14

Autoriné kolekcija Author’s collection
,,PO VANDENYNO PAVIRSIUMI* "UNDER THE OCEAN*
Vadové lekt. Erika Gudiené Supervisor Erika Gudiené

Kolekcija ,,Po vandenyno pavirS§iumi“ tyrinéja vandens ir Zmogaus paraleles — nuolatinj judéjima, prisitaikyma ir gebéjima
keistis. Autoré akcentuoja vandenyno, kaip gyvybés Saltinio, svarba: jis reguliuoja klimata, leidZia egzistuoti milijonams rasiy ir
tiesiogiai formuoja Zmonijos ateitj. TaCiau i svarba daZnai vertinama tik tada, kai iSkyla grésmé — tar$a, ekosistemy nykimas,
vandens stygius. Kolekcija atskleidZia povandeninj pasaulj per estetine ir simboline rai§ka: banginis tampa pagrindine jkvépimo
fighra, apie kurig kuriamos faktdros ir dekoro sprendimai. Virviy naudojimas primena Zvejybos tinkly spastus, o lengvds,
sluoksniuoti audiniai perteikia vandens tékme, mélyny ir Zaliy tony dermé — vandenyno gelme. Tai kdrybinis priminimas, kad
vandenynas néra tik resursas — tai trapus, taciau milZiniskas pasaulis, kurio likimas tiesiogiai susijes su musy paciy islikimu.
The collection “Under the Ocean” explores the parallels between water and humans — constant movement, adaptation, and
the ability to change. The author emphasizes the importance of the ocean as a source of life: it regulates the climate, allows
millions of species to exist, and directly shapes the future of humanity. However, this importance is often appreciated only when
a threat arises — pollution, ecosystem destruction, water shortage. The collection reveals the underwater world through
aesthetic and symbolic expression: the whale becomes the main figure of inspiration, around which textures and decor solutions
are created. The use of ropes is reminiscent of fishing net traps, and light, layered fabrics convey the flow of water, the harmony
of blue and green tones — the depth of the ocean. It is a creative reminder that the ocean is not just a resource — it is a fragile,
yet enormous world whose fate is directly related to our own survival.
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Diana Voronina 15

Autoriné kurybiné kolekcija Author’s creative collection
» LIMINALIS* "LIMINAL*
Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,Liminalis“ nagrinéja ribine buseng tarp sapno ir realybes — momentg, kai sgmone tarsi egzistuoja tarp dviejy
pasauliy. Sapnai ¢ia tampa metaforiniu tiltu j paralelines visatas, kuriy teorijos remiasi kvantinés fizikos samprata apie nuolat
skylancias realybes. Siluetuose ir konstrukcijose atsispindi Sios daugialypés erdvés neapibréZztumas: drabuZziai atrodo lyg pakibe
tarp materialumo ir iliuzijos, jgaudami kei¢iamo, takaus pavidalo jspadj. Spalviniai bei tekstdriniai sprendimai perteikia sapny
emocionaly nepastovuma, o kontrastai tarp permatomy ir solidZziy medziagy simbolizuoja ribg tarp matomo ir paslépto.
Kolekcija jungia psichologines, mokslines ir menines perspektyvas, kelianc¢ias klausimg — kur baigiasi realybé ir prasideda misy
vidiniai pasauliai? , Liminalis“ kvie€ia Zilrova patirti alternatyvias tikrovés interpretacijas ir pajusti blseng, kai sapnas tampa
tikresnis uz realybe.

The “Liminal” collection explores the borderline state between dream and reality — the moment when consciousness exists as
if between two worlds. Dreams here become a metaphorical bridge to parallel universes, whose theories are based on the
concept of quantum physics about constantly disintegrating realities. The uncertainty of this multifaceted space is reflected in
the silhouettes and constructions: the clothes seem to be suspended between materiality and illusion, taking on the impression
of a changeable, fluid form. Color and textural solutions convey the emotional volatility of dreams, and the contrasts between
transparent and solid materials symbolize the boundary between the visible and the hidden. The collection combines
psychological, scientific, and artistic perspectives, raising the question — where does reality end and our inner worlds begin?
The “Liminal” invites the viewer to experience alternative interpretations of reality and feel the state when a dream becomes
more real than reality.

Tomas Kasperavicius 16

Autoriné kurybiné kolekcija Author’s creative collection
»DEAREALIZACIJA* "DEAREALIZATION*
Vadové lekt. Jolita Raupeliené Supervisor Jolita Raupeliené

Kolekcija ,Dearealizacija“ tyrinéja Zmogaus patirtj esant psichologinéje blsenoje, kai aplinka tampa svetima, tarsi atsiskyrusi
nuo realybés. Autorius remiasi asmenine patirtimi ir visuomenés tyrimu, siekdamas suprasti, kaip derealizacija paveikia
mastyma, emocijas ir kasdienj gyvenima. Kolekcijoje drabuziy formos samoningai iSkraipomos, didinamos ir deformuojamos,
taip vizualiai perteikiant socialine bei emocine distancija, kurig iSgyvena psichikos sutrikimy turintys Zmonés. Medziagy
sluoksniavimas ir kontrastingos konstrukcijos atspindi vidinj chaosag ir sunkiai paaiSkinama basena ,tarp Cia ir kazkur kitur®. Tai
kirybinis bandymas kalbéti apie psichine sveikata atvirai, mazinti stigmas ir parodyti, kad Sios blisenos — ne silpnumo Zenklas,
o zmogiskos patirties dalis. Kolekcija skatina empatijg bei supratima, kviesdama Zidrova pazvelgti j realybe pro kitokj, kartais
iSkreipta, bet tikra vidinj pasaul].

The collection “Derealization” explores the human experience of being in a psychological state, when the environment becomes
alien, as if separated from reality. The author draws on personal experience and social research to understand how derealization
affects thinking, emotions, and everyday life. In the collection, clothing shapes are deliberately distorted, enlarged and
deformed, thus visually conveying the social and emotional distance experienced by people with mental disorders. The layering
of materials and contrasting constructions reflect the inner chaos and difficult-to-explain state “between here and somewhere
else”. This is a creative attempt to talk about mental health openly, reduce stigmas and show that these states are not a sign of
weakness, but part of the human experience. The collection encourages empathy and understanding, inviting the viewer to look
at reality through a different, sometimes distorted, but true inner world.
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JVAIZDZIO DIZAINAS

Ausriné Urneziuteé 18
Autoriné kolekcija Author’s collection

,DAIKTY EMOCINE VERTE IR "EMOTIONAL VALUE AND
FUNKCIONALUMAS FUNCTIONALITY OF OBJECTS IN
SIUOLAIKINIAME ASMENS THE MODERN IMAGE OF A
JVAIZDYJE* PERSON*

Vadové lekt. Rimanté Rimgailaité Supervisor Rimanté Rimgailaité

Baigiamojo projekto tema ,,Daikty emociné verté ir funkcionalumas asmens Siuolaikiniame jvaizdyje“ orientuojasi j Zmogaus
emocinj prisiriS§ima prie daikty ir Sio santykio jtakg asmens psichologinei bei emocinei biklei. Projektu siekiama istirti, kaip
sentimentai pamirStiems ar asmeniskai reikSmingiems daiktams, jy emociné verté gali bati integruojami j Siuolaikinio jvaizdzio
kdrima, suteikiant jiems nauja funkcionaluma ir ,,antrg gyvenima*“. Klirybine projekto idéja jkvépé tyrimas ,,Emocinis prisiriSimas
prie daikty ir jo sgsaja su kaupimo sutrikimu“ bei asmeninés patirtys, kurios paskatino sukurti jvaizdine fotosesijg. Kurtuose
ivaizdZiuose atskleistos emocinio prisiriSimo formos - nuo vaikystés nostalgijos ir asmeniniy pasiekimy simboliy iki i$ kartos j
kartg perduodamy daikty.

The theme of the final project “Emotional value and functionality of objects in the modern image of a person” focuses on a
person’s emotional attachmentto objects and the influence of this relationship on a person’s psychological and emotional state.
The project aims to explore how sentiments for forgotten or personally significant objects, their emotional value, can be
integrated into the creation of a modern image, giving them new functionality and a “second life”. The creative idea of the project
was inspired by the study “Emotional attachment to objects and its connection with hoarding disorder” and personal
experiences, which inspired the creation of an image photo shoot. The created images reveal forms of emotional attachment -
from childhood nostalgia and symbols of personal achievements to objects passed down from generation to generation.

Dalius Mracinskas 19

Autoriné kurybiné kolekcija Author's creative collection
»,NEVYRISKI VYRAI“ “UNMASCULINE MEN”
Vadoveé lekt. Silvija GruSniené Supervisor Silvija GruSniené

Baigiamojo projekto jvaizdinés fotosesijoje ,,Nevyriski vyrai“ nagrinéjami visuomenéje susiformave vyriSkumo stereotipai,
atskleidZiant jy kuriama psichologine jtampa, vidinius iSgyvenimus ir nerimo busenas. Projektu siekiama vizualiai perteikti Sias
emocines patirtis bei skatinti didesnj supratinguma ir tolerancijg vyrams, kuriy saviraiSka nebuvo tradicisSkai susiformavusiy
vyriSkumo normuy. Tokios frazés kaip ,,nezliumbk, neblk moteris“ ar ,,b0Ok vyras® yra dazno poZidrio iSraiSka, su kuria patvirtinama
vyrai, kuriy apranga, elgsena, manieros ar asmenybés bruozZai negalioja dominuojanciy vyriSkumo modeliy ir dél stipresnés
socialinés atskirties, neapykanta bei skaudesnes pasekmes. Stereotipiniu pozZitriu $i vyry grupé daZnai siejama su
homoseksualumu. Projekto ,,Nevyriski vyrai“ tikslas — atskleisti riboja vyriSkumo normy Zalg ir parodyti, kad vyriSkumas néra
vienalyté sgvoka, o netradicinés jo taip pat autentiskos, keiciasi ir estetiSkai reikSmingos.

The final project's visual photoshoot "Unmasculine Men" examines the stereotypes of masculinity formed in society, revealing
the psychological tension, internal experiences, and states of anxiety they create. The project aims to visually convey these
emotional experiences and promote greater understanding and tolerance for men whose self-expression did not conform to
traditionally formed norms of masculinity. Phrases such as "don't be shy, don't be a woman" or "be a man" are a common
expression of an attitude that confirms men whose clothing, behavior, mannerisms, or personality traits do not comply with
dominant models of masculinity, and, due to stronger social exclusion, hatred, and more painful consequences. From a
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stereotypical point of view, this group of men is often associated with homosexuality. The goal of the project "Unmasculine Men"
is to reveal the harm of limiting norms of masculinity and to show that masculinity is not a homogeneous concept, and that non-
traditional forms of masculinity are also authentic, changing, and aesthetically significant.

Gintaré Skorbuteé 20

Autoriné kurybiné kolekcija Author’s creative collection
JVAIZDINE FOTOSESIJA VISUAL PHOTO SESSION
»VIDINIS KARAS* "INTERNAL WAR*

Vadoveé lekt. Silvija GruSniené Supervisor Silvija GruSniené

Baigiamojo projekto jvaizdiné fotosesija ,Vidinis karas“ siekia vizualinemis priemonémis atskleisti psichologiniy sutrikimy
patirian¢iy asmeny vidinius iSgyvenimus ir emocines bisenas, susiformuojancias susidirus su visuomenéje vyraujan¢iomis
stigmatizuotomis ir Zeminanciomis nuostatomis. Projekto tikslas — skatinti visuomenés sgmoninguma ir empatiska poZzidrj j
psichikos sveikatos sutrikimus turin¢ius asmenis, formuojant gilesnj jy patirties suvokimag. Karybine idéjg jkvépé nejautrus ir
daZnai supaprastintas, nuo realybés nutoles, serganciyjy jvaizdis, psichologiniy ligy vaizdavimas auk§tos mados Zurnaluose bei
medijose. Baigiamajame projekte vizualiniu pasakojimu siekiama perteikti ligy simptomatika ir kasdienius i§Stkius, su kuriais
susiduria sergantieji, taip samoningai pasirenkant problema atskleisti i$ paties asmens perspektyvos, o ne per iSorinés aplinkos
kuriama jvaizdj.

The final project's visual photoshoot "Internal War" aims to reveal the internal experiences and emotional states of people with
psychological disorders through visual means, which are formed when faced with the stigmatizing and degrading attitudes
prevailing in society. The goal of the project is to promote public awareness and an empathetic attitude towards people with
mental health disorders, forming a deeper understanding of their experience. The creative idea was inspired by the insensitive
and often simplified, far from reality, image of sufferers, and the depiction of psychological illnesses in high fashion magazines
and media. The final project aims to convey the symptoms of illnesses and the daily challenges faced by sufferers through visual
storytelling, thus consciously choosing to reveal the problem from the person's own perspective, rather than through the image
created by the external environment.

Martyna Miezetyté 21

Autoriné kurybiné kolekcija Author’s creative collection
»(NE)NUASMENINTAS JVAIZDIS* ”(NON)IMPEROSONALIZED IMAGE*
Vadoveé lekt. Silvija GruSniené Supervisor Silvija GruSniené

Baigiamasis projektas ,,(Ne)Nuasmenintas jvaizdis“ siekia skatinti individualios saviraiSkos aktualizavima ir kritinj poZziarj j
greitosios mados industrijg, atkreipiant démesj | jos neigiama poveikj aplinkai, drabuZiy kokybei ir asmeninio stiliaus
supanaséjimui. Projekto metu kuriami originalds jvaizdZiai pasitelkiant dévétus ir nebenaudojamus drabuzius, suteikiant jiems
antrg gyvenima per karybinj perdirbima, skirtingy estetiky derinima ir netradicinj panaudojima jvaizdZio bei Sukuoseny kiryboje,
taip pabréZziant tvariy vartojimo pasirinkimy ir dévéty drabuZiy parduotuviy aktualuma unikalaus stiliaus formavimui ir meninei
iSraiskai.

The final project "(Non)Impersonalized Image" aims to promote the actualization of individual self-expression and a critical
attitude towards the fast fashion industry, drawing attention to its negative impact on the environment, clothing quality, and the
assimilation of personal style. During the project, original images are created using used and obsolete clothing, giving them a
second life through creative recycling, combining different aesthetics and unconventional use in image and hairstyle creation,
thus emphasizing the relevance of sustainable consumption choices and second-hand clothing stores for the formation of a
unique style and artistic expression.
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Natalija Rakovskyteé 22

Autoriné kolekcija Author’s collection
»KVEPALY PORTRETAS KURIANT "PERFUME PORTRAIT IN THE
JVAIZDZIUS* CREATION OF IMAGES*
Vadoveé lekt. Silvija GruSniené Supervisor Silvija GruSniené

Baigiamasis projektas ,,Kvepaly portretas kuriant jvaizdzius“ nagringja parfumerijos ir vizualinio jvaizdZio saveika, taikant
psichoanalitinj poZilrj j kvapus kaip jausmines, emocines ir pasamonines asociacijas kuriancius veiksnius. Projekte
analizuojama, kaip kvapai formuoja atmosfera, susije su asmenybeés archetipais ir kaip gali bati interpretuojami per mados,
stilistikos bei jvaizdZio dizaino priemones. Siuolaikiniame kontekste mados, jvaizdzio ir parfumerijos sintezé tampa reik§minga
asmens tapatybés raiSkos dalimi. Projektu siekiama atskleisti, kaip kvapai veikia psichologinj jvaizdZio suvokima, formuoja
emocine nuotaika ir prisideda prie skirtingy personazy bei archetipy karimo, interpretuojant juos per spalvas, teksttras, formas
ir emocines bisenas, taip suvokiant kvapus kaip meninj, emocinj ir psichologinj reiskinj.

The final project “Perfume Portrait in the Creation of Images” examines the interaction of perfumery and visual image, applying
a psychoanalytic approach to scents as factors that create sensual, emotional and subconscious associations. The project
analyzes how scents shape the atmosphere, how they are related to personality archetypes and how they can be interpreted
through fashion, stylistic, and image design tools. In the modern context, the synthesis of fashion, image and perfumery
becomes a significant part of the expression of personal identity. The project aims to reveal how scents affect the psychological
perception of an image, shape emotional mood and contribute to the creation of different characters and archetypes,
interpreting them through colors, textures, shapes and emotional states, thus perceiving scents as an artistic, emotional and
psychological phenomenon.
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Juraté Grigeleviciute 23
Autoriné kurybiné kolekcija Author’s creative collection

» TRADICIJA IR MODERNUMAS: "TRADITION AND MODERNITY:
LIETUVISKAS ASMENS JVAIZDIS LITHUANIAN PERSONAL IMAGE
SIANDIEN* TODAY*

Vadové lekt. Rimanté Rimgailaité Supervisor Rimanté Rimgailaité

Baigiamajame projekte ,Tradicija ir modernumas: lietuviSkas asmens jvaizdis Siandien“ analizuojamos Siuolaikinio jvaizdzio
formos, kuriose integruojami asmeniskai ir kultariSkai reik§mingi, mociutei priklause lietuviska tapatybe atspindintys elementai.
Projektu siekiama atskleisti Lietuvos kulttros pavelda ir tautines tradicijas per Siuolaikinés mados prizme, tradicinius motyvus
interpretuojant naujai ir aktualizuojant juos Siandienos kontekste. Koncepcija grindZziama tautinio identiteto raiSka, pabrézZiant
kalbinio ir kultarinio paveldo nykimo problematika, kurig skatina globalizacijos procesai ir jaunimo kalboje jsitvirtinantys
anglicizmai, taip pat geopolitiniai iSSUkiai, stiprinantys tautinés savimonés ir vienybés reik§me. Tautinis sgmoningumas projekte
traktuojamas ne tik kaip esteting, bet ir kaip socialinés atsakomybeés vertybe, akcentuojanti butinybe saugoti kulturinj, kalbinj
bei gamtinj paveldg. Tvarumo aspektas atskleidZiamas per samoningg medziagy ir formy pasirinkima, létos mados principy
taikyma bei atsakinga poZilrj j vartojima, siekiant parodyti, kad Siuolaikinis tautinis jvaizdis gali bati tiek estetiSkai patrauklus,
tiek etiSkas bei tvarus.

The final project “Tradition and Modernity: Lithuanian Personal Image Today” analyzes the forms of the contemporary image,
which integrate personally and culturally significant elements that belonged to the grandmother and reflect the Lithuanian
identity. The project aims to reveal the cultural heritage of Lithuania and national traditions through the prism of contemporary
fashion, interpreting traditional motifs in a new way and updating them in today's context. The concept is based on the
expression of national identity, emphasizing the issue of the loss of linguistic and cultural heritage, which is promoted by
globalization processes and Anglicisms that are becoming established in the language of youth, as well as geopolitical
challenges that strengthen the significance of national self-awareness and unity. National awareness is treated in the project
not only as an aesthetic, but also as a value of social responsibility, emphasizing the need to protect cultural, linguistic and
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natural heritage. The aspect of sustainability is revealed through the conscious choice of materials and forms, the application
of slow fashion principles, and a responsible approach to consumption, in order to show that a modern national image can be
aesthetically appealing, ethical, and sustainable.
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